
 

 

PROGRAMME NOTES, Parallax scrolling 
Curated by Rebecca Lewin 
 
Notes for another riverbank, 2016 
03:36 
Nicholas Hatfull 
Courtesy of the artist 
 
‘This is a selection of video sketches I refer to in the studio, not so much a work but maybe the beginnings of one’ – Nicholas 
Hatfull 
 
Hatfull’s notes to himself are composed of short recordings, following the gradual degradation of a sofa left on the street, or 
the composition of a sand sculpture. The artist returns several times to certain subjects, and often to specific objects, circling 
and documenting them from all sides.  
 
 
Seven reeds, one dress, 1949 
10:00 
Michelangelo Antonioni 
This version, with English subtitles, was re-edited and re-synchronised by the University of Western Australia 
 
‘I find myself watching practical instruction videos on YouTube quite a lot...Antonioni's short film about rayon production is a 
more sophisticated but no less captivating version of this.’ – Jackson Sprague 
 
This documentary follows the production of rayon, a synthetic fibre extracted from cellulose in plant pulp. First produced in 
the second half of the 19th century, it was picked up by the clothing industry in the 1920s, and by the time this film was 
commissioned by the Italian chemical industry, was incredibly popular. The fascination with mass-manufacturing processes in 
this period (Resnais also made a stylish documentary on plastic production in 1958, Le Chant du Styrène) has perhaps 
lessened in recent years, but media sharing platforms have enabled individuals to produce their own ‘how-to’ videos, 
revealing production methods on a much smaller scale.  
 
 
The Leach Pottery, 1952  
Excerpt (02:31) 
Producer unknown, restored by Marty Gross Films 
mingeifilm.martygrossfilms.com 
 
‘There is one point where Leach is talking about finding the centre of a pot when you are turning it, and that it’s an 
indescribable feeling, something you only know through touch.’ – Lauren Keeley  
 
An excerpt from a longer film documenting the Leach Pottery and showing Bernard Leach handling some of the pots he had 
thrown himself. The skill and gentleness of his interactions with the clay reveals a familiarity with this most tactile of processes 
and a practiced understanding of its qualities and volume. 
 
 
Tutorial: How to make a short video about ideas, 2016 
3:03 
David Blandy 
Courtesy of the artist 
 
Blandy’s self-proclaimed ‘how-to’ video reveals its own workings, before segueing into the ‘proper’ work, which is presented 
as an explanation of how ideas appear, which may belong to him or may have been taken up by an algorithm sometime in 
the future. A combination of different kinds of digital software is used to produce a set of sounds and images that are rooted 
in the physical – the animation suggests the movement of the viewer through deep space before being overwhelmed by a 
stellar explosion of white light, while the artist’s voice demands a ‘connection’ with the viewer.  



 

 

An Autumn Afternoon, 1962 
Excerpt (05:07) 
Yasujiro Ozu  
 
In this scene from Ozu’s masterful An Autumn Afternoon, two characters reminisce about their time in the army, singing 
along to the patriotic song ‘The Battleship March’. Disregarding cinematographic conventions of staging and camera angles, 
Ozu constantly plays with the foreground and background of his sets. At 2 minutes in to this scene, the presentation of a 
bottle to the drinkers is set directly in the middle of the image, with a flat version of the same bottle visible over the shoulder 
of the character on the left. Ozu’s camera switches its position between the actors and the objects on set, suggesting that the 
viewpoints of all should be considered. 
 
 
Seasons, 1969 
08:50 
Yuri Norstein, Ivan Ivanov-Vano 
 
Norstein’s stop-frame animations weave together an impressive number of physical layers within each scene. Using lace to 
denote snow and intricate paper cuts to represent trees, the three-dimensional characters pass through layers of flat 
landscape that recede like stage flats through the space in front of the camera. 
 
 
Il Girasole: A House Near Verona, 1995 
Trailer (03:32) 
Christoph Schaub, Marcel Meili 
 
This villa, named after the natural rotation of ‘il girasole’ (the sunflower), was designed by Angelo Invernizzi in the 1930s. The 
entire house can turn 360 degrees over the course of several hours, changing the light and shade in each room and opening 
up new vistas. Here the house rotates around the bodies of its inhabitants, encouraging them to remain static – alongside the 
other objects contained in the house – while sight and perception of space is foregrounded. 
 
 
Last Year at Marienbad, 1961 
Excerpt (05:15) 
Alan Resnais 
 
‘I love this film because it’s so surreal with such a blur between the figures and the surroundings, they are often as static as 
the setting.’ – Lauren Keeley 
 
Part of the uncanny quality of Resnais’ masterpiece lies in the interchangeability of human and object, with the camera 
standing in as either one or the other. In this opening scene, the resplendent architecture gives way to an equally static 
theatre audience – even the actress they appear to be watching is frozen. The only movement is that of the camera, which 
we also recognise as a body that might belong to a character in the film, or be a stand-in for the viewer’s body, bridging the 
real space of the cinema and the imagined space of the film. 
 
 
 
 
 
DISCLAIMER  
 
Several films on show are from copyrighted films, and the copyright for it is most likely owned by the studio which produced 
the film, and possibly also by any actors appearing in the screenshot. The use of the excerpts for the purposes of this 
screening programme is not regarded as the provision of regulated entertainment as it consists of or forms part of an exhibit 
put on show for the purposes of an art and therefore qualifies as fair use under Licensing Act 2003. 
 


