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Breese Little are delighted to present a collection of new works by Aimée Parrott for The Manchester Contemporary. Parrott 
combines multiple processes including printmaking techniques such as mono-printing and silk screening, as well as collaging fabric 
using patch-working and batik craft to create her paintings. Both sides of the fabric are worked so that marks and forms can sit on 
the surface or emerge grainily from the underside. Her working surface takes on a bodily quality whether through stuffing, which 
evokes the contours of fleshy body parts, through rhythmic sunken marks that summon the faint skeletal silhouette of a spinal cord 
or wax, suggesting the greasy trace of a finger print.  
 
Repeated surging forms resurface across this body of work calling to mind the predominance of instinct and muscle memory, 
maintaining the importance of execution by hand. The works display a tussle between controlled, premeditated marks and the 
incidental remnants of experimental processes which merge and bloom across the surface.  
 
Flense (2014) is dominated by an airy pale wash surrounding a central cyanotype drawing. The drawing acts a formal device which, 
though being physically bound to rest of the surface, seems to cut through the pale wash like a window exposing a space long 
hidden. The title refers to the whaling procedure of removing blubber, anchoring the cloud-like surface in a physical tradition.   
 
In Press very hard and concentrate on the image of pressing very hard (2015) Parrott refers to Bruce Nauman’s performance Body 
Pressure (1974). A thin watery veil hovers beneath thick, dark gestural brush strokes. These marks are visibly puckered, revealing the 
pressure used to apply them to the surface, exposing them as a mirror of the original gesture. The work brings to mind a sort of 
compression, using mark making to visualise or imagine a series of contrasting movements. 
 
These works are sites of competing traces, the results of Parrott’s direct handling of the material. Each piece is densely layered with 
multiple levels of experimentation. The tactile approach makes each surface a membrane, imprinted by touch and exposure, 
drawing attention not only to the artist’s various ways of making contact with the surface, but also the nature of fabric itself. 
 
Aimée Parrott (b. 1987, lives and works in London), Post Graduate Diploma Royal Academy Schools (2014), University College 
Falmouth BA Fine Art (2009). Recent group exhibitions include Soaked, not resting, a two person show with Helen Frankenthaler, 
Pippy Houldsworth (2015); Promise of Palm Trees, Breese Little (2015); Derive, The Place Downstairs, curated by Stuart Evans (2015); 
Painting about Painting, curated by Andrew Hewish for Simmons and Simmons (2015); Screaming Hornets, Tintype Gallery (2014).  
Recent residencies include the Artists League of New York (2014) and The Kennington Residency (2015). 
 
Breese Little is a commercial gallery based in London, with a new location to be announced autumn 2015. 
 
Image: Aimée Parrott, ‘Press very hard and concentrate on the image of pressing very hard’, 2015, Watercolour screen print, fabric 
dye and acrylic with artist’s frame (oak), 52 x 42 cm. 
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